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Abstract 

This study explores the design and execution of a large-scale mural painting at the Department of 

Fine and Applied Arts, Federal College of Education (Technical) Asaba , as a tool for promoting 

environmental aesthetics, institutional identity, and cultural education.  The fact that mural 

painting, as a form of public art, has historically served as a medium of social communication, 

education, and cultural preservation is a verified fact. The study was guided by four objectives: to 

produce a mural graphic on the fence of the Federal College of Education (Technical), Asaba, as 

a means of enhancing campus aesthetics; to explore how graffiti and mural graphics can serve as 

tools for artistic expression and cultural representation; document the processes involved in the 

conceptualization and execution of the mural graphic and recommend ways in which educational 

institutions can integrate graffiti and mural graphics into their aesthetic development. The research 

employed a practice-based methodology combined with observational methods and participant 

reflection. The mural was executed through systematic steps, including conceptualization, site 

preparation, design scaling, painting, finishing, and evaluation. Findings reveal that the mural 

serves multiple roles—enhancing the aesthetic quality of the environment, fostering a sense of 

ownership among students and staff, and acting as a visual narrative of the department’s mission 

and vision. Challenges identified include logistical constraints, environmental factors, and material 

handling issues. The study concludes that mural painting is an effective medium for visual 

communication and community engagement in educational institutions. It recommends 

incorporating mural art projects into institutional beautification plans and curriculum activities to 

reinforce students' practical skills and community awareness. The documentation of this process 

contributes to the body of knowledge on public art practices in Nigeria and offers a reference 

framework for future mural projects. 
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Background to the Study 

Graffiti has long been a contentious issue on college campuses, with some viewing it as vandalism 

and others seeing it as a form of artistic expression (Campbell, 2017). However, when harnessed 

positively, graffiti can become a powerful tool for enhancing campus aesthetics and fostering 

community engagement (Brown, 2017). The Federal College of Education (Technical) Asaba, like 

many other educational institutions, has its share of blank walls and fences that could be 

transformed into vibrant works of art. 

The use of graffiti in public spaces has a long history, dating back to ancient civilizations where it 

was used to convey messages and tell stories (Ganz, 2006). In recent years, graffiti has evolved 

into a recognized art form, with many artists using it as a means of self-expression and social 

commentary (MacDowall, 2015). Graffiti has also been recognized as a valuable tool for urban 

regeneration and community development, with many cities implementing graffiti programs and 

initiatives aimed at promoting street art and enhancing public spaces (Hall, 2013). 

Despite its potential benefits, graffiti is often viewed as a form of vandalism, with many institutions 

implementing policies and guidelines aimed at regulating its use (Baird, 2018). However, when 

used positively, graffiti can become a powerful tool for promoting social cohesion and community 

development (Fraser, 2018). Many community-based graffiti projects have been successful in 

engaging marginalized or hard-to-reach groups, providing a platform for self-expression and 

empowerment (Mitchell, 2017). 

The Federal College of Education (Technical) Asaba has a diverse student body and faculty, with 

a rich cultural heritage (FCE(T) Asaba, 2020). The college has a strong commitment to promoting 

arts and culture, with a range of programs and initiatives aimed at fostering creativity and self-

expression (FCE(T) Asaba, 2020). However, the college's campus is in need of aesthetic 

enhancement, with many blank walls and fences that could be transformed into vibrant works of 

art. 

This study aims to explore the potential of graffiti in enhancing campus aesthetics and promoting 

community engagement at the Federal College of Education (Technical) Asaba. The study will 

involve the production of a mural graphic on the fence of the college, which will serve as a case 

study for the impact of graffiti on campus aesthetics and community engagement. By examining 

the role of graffiti in promoting social cohesion and community development, this study aims to 

contribute to the growing body of research on the benefits of graffiti in public spaces. 

1.2 Statement of the Problem Many educational institutions struggle with uninspiring 

environments that do not reflect the creativity and artistic potential of their students. The absence 

of engaging artistic interventions often results in monotonous surroundings that fail to stimulate 
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intellectual and social interactions. At the Federal College of Education (Technical), Asaba, the 

fence surrounding the institution lacks artistic vibrancy, presenting an opportunity to transform it 

into a visually appealing canvas. 

1.3 Objectives of the Study  

The study main aims to create a visually stunning mural graphic on the fence of the Federal College 

of Education (Technical) Asaba, highlighting the artistic potential of graffiti, improving campus 

aesthetics, and fostering a sense of community among students, staff, and the wider community.. 

The specific objectives are to: 

1.  Produce a mural graphic on the fence of the Federal College of Education (Technical), 

Asaba, as a means of enhancing campus aesthetics. 

2.  explore how graffiti and mural graphics can serve as tools for artistic expression and 

cultural representation. 

3.  document the processes involved in the conceptualization and execution of the mural 

graphic. 

4. To recommend ways in which educational institutions can integrate graffiti and mural 

graphics into their aesthetic development. 

Significance of the Study 

This study is significant in demonstrating how structured graffiti and mural graphics contribute to 

an improved aesthetic environment within educational institutions. The project will provide 

insights into the role of public art in community engagement, fostering a deeper appreciation for 

creative expressions. Additionally, it will serve as a reference for future artistic interventions in 

educational spaces 

This study is significant because it has the potential to transform the campus environment, promote 

artistic expression, and foster a sense of community among students, staff, and the wider 

community. The findings of this study could also inform policies and initiatives aimed at 

promoting graffiti as a form of artistic expression on college campuses. 

Scope of the Study 

This study is limited to the production of a mural graphic on the fence of the Federal College of 

Education (Technical) Asaba. The study will involve the design, production, and installation of 

the mural graphic, as well as an assessment of its impact on campus aesthetics and community 

engagement. 

Materials and Methods 

Materials 
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The materials used in this study were carefully selected to ensure the successful production and 

installation of the mural graphic on the fence of the Federal College of Education (Technical) 

Asaba. They are articulated as follows: 

 Fence of the Federal College of Education (Technical) Asaba 

 Paint and painting materials 

 Brushes and other painting tools 

 Design software and computer 

 Camera and other documentation equipment 

 Fence of the Federal College of Education (Technical) Asaba: The fence of the college 

was used as the canvas for the mural graphic. The fence is a prominent feature of the 

college's campus and is visible to students, staff, and visitors. The fence was chosen for its 

high visibility and accessibility, making it an ideal location for the mural graphic. 

 Paint and painting materials: A variety of paints and painting materials were used to 

create the mural graphic. These included acrylic paints, spray paints, and paintbrushes of 

different sizes. The paints were selected for their vibrant colors and durability, ensuring 

that the mural graphic would withstand the elements and remain vibrant over time. 

 Brushes and other painting tools: A range of brushes and other painting tools were used 

to create the mural graphic. These included flat brushes, round brushes, and detail brushes, 

as well as palette knives and other specialized tools. The brushes and tools were selected 

for their versatility and ability to create a range of effects and textures. 

 Design software and computer: Design software and a computer were used to create the 

design for the mural graphic. The design software allowed for the creation of a digital 

mockup of the mural graphic, which was then used as a guide for the production process. 

 Camera and other documentation equipment: A camera and other documentation 

equipment were used to document the production process and final product. The camera 

was used to take photographs of the mural graphic at various stages of production, as well 

as to capture images of the final product. 

Methods 

The methods used in this study were designed to ensure the successful production and installation 

of the mural graphic on the fence of the Federal College of Education (Technical) Asaba. They are 

outlined as follows:  

 Design and production of mural graphic 

 Installation of mural graphic on fence 

 Documentation of production process and final product 

 Assessment of impact on campus aesthetics and community engagement 

 Design and production of mural graphic: The design and production of the mural graphic 

involved several stages. First, a concept was developed and a digital mockup was created 
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using design software. The digital mockup was then used as a guide for the production 

process, which involved painting the design onto the fence using a variety of paints and 

painting materials. 

 Installation of mural graphic on fence: The installation of the mural graphic on the fence 

involved several stages. First, the fence was cleaned and prepared to ensure a smooth 

surface for painting. The mural graphic was then painted onto the fence using a variety of 

paints and painting materials. 

 Documentation of production process and final product: The production process and 

final product were documented using a camera and other documentation equipment. 

Photographs were taken at various stages of production, as well as of the final product. 

 Assessment of impact on campus aesthetics and community engagement: The impact 

of the mural graphic on campus aesthetics and community engagement was assessed 

through a combination of observation and survey research. The mural graphic was 

observed over time to assess its impact on the campus environment, and surveys were 

conducted with students, staff, and visitors to gather feedback on the mural graphic and its 

impact on community engagement. 

By using a combination of materials and methods, this study aimed to create a vibrant and engaging 

mural graphic that would enhance the campus aesthetics of the Federal College of Education 

(Technical) Asaba and foster community engagement. 

.Production Process 

The production process involved several stages, including design, production, and installation of 

the mural graphic. The design stage involved creating a concept and design for the mural graphic, 

taking into account the theme and objectives of the project. The production stage involved creating 

the mural graphic using paint and other materials, while the installation stage involved installing 

the mural graphic on the fence of the Federal College of Education (Technical) Asaba. 

The production process was documented through photographs which were used to assess the 

impact of the mural graphic on campus aesthetics and community engagement. The final product 

was a vibrant and engaging mural graphic that reflected the theme and objectives of the project. 

Mural Painting Production Procedure 

The mural painting project follows a structured, step-by-step procedure to ensure both creative 

excellence and technical precision. Below are the integrated and improved stages of the 

production and execution process: 

Step 1: Preliminary Research and Concept Development 

Step one was conducted in the following order as outlined below: 
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 Conducting thematic and contextual research relevant to the mural’s purpose, site, and 

target audience. 

 Identifying the educational, and the institutional design elements which was reflected in 

the mural. 

 Brainstorming of ideas which resulted in the production of multiple concept and sketches. 

 Select and refine the most compelling concept that aligns with the mural's objectives. 

 

 

Step 2: Design Approval and Administrative Documentation 

 Present the selected design concept, sketches, and a detailed budget proposal to the 

appropriate authorities (e.g., department heads, institutional management, community 

representatives). 

 Secure necessary permissions and formal approvals. 

 Prepare and sign required documentation  

 

Step 3: Site Assessment and Wall Preparation 

The following activities were carried out before commencing the art work:    

 Conducting a physical inspection of the mural site to assess wall texture, size, condition, 

and environmental exposure. 

 Clean the surface thoroughly using detergent, water, and scrubbing brushes to remove 

dust, grease, and mold. 

 Apply a primer or neutral base coat (e.g., white emulsion) to create a smooth, adhesive-

friendly painting surface. 

 Allow the base to dry completely before proceeding. 

Plate 1: Preliminary design the college fence  
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Step 4: Design Transfer and Outlining 

 

  

The walls were accurately measured to ensure proper design scaling. The approved design to 

Transferred on the wall using the following methods: 

 The images were lightly outlined on the wall using coloured chalk, thinned paint. 

 The proportions, positioning, and alignment were confirmed before painting began. 

 The images were blocked in with light acrylics paint with after adequate consideration 

was given to the colour scheme. 

Step 5: Painting – Blocking and Detailing 

Plate 3: Transferring and outlining 

the design the college fence  

 Plate 2: Priming the wall of the 

college fence  
 Plate 1: Wall Preparation of the 

college fence  
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Stage 5 is beginning with colour blocking using large brushes and rollers to lay down 

background colors and broad areas in the following way: 

  The mural Progressed to mid-level details such as objects, symbols, geometric shapes, 

and environmental elements. 

 Appropriate brushes and tools were used   to develop finer details—employing 

techniques such as blending, layering, dry brushing, and stippling to add depth, form, and 

texture. 

 The mural painting was executed from the background to the foreground and light to dark 

for effective layering. 

Step 6: Refinement, Layering, and Corrections 

 Plate 4, 5 & 6 Blocking and Detailing of the wall 

partitions close to main road and the fence close to 

the college gate with acrylics paint.  

 Plate 4  

 Plate 5 

 Plate 7 

 Plate 7 

 Plate 6 
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 Multiple paint layers were applied so as to build richness and opacity. 

 The artist had to step back regularly to assess overall visual balance and compositional 

harmony and Made necessary adjustments to the shapes, colors, and proportions where 

necessary to maintain design integrity. 

 Step 7: Final Touches and Protective Coating 

   

 Plate 6: Painting   the geometric shape on 

some symbolizes geometric graffiti of the 

partitions close to the college gate   

 Plate 8: angular view of     the geometric 

graffiti shape on some of the partitions close 

to the college gate   

 Platen 9:    the geometric shape on some of the partitions close to the 

main Road that had the college logo  

 Plate 9: The graffiti scripts that was used 

for all the inscriptions   
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 Plate 11& 12:    Concluding the paintings with graffiti 

scripts on both the partitions close to the college gate and 

the one close to the main Road that had the college logo 

and  NCE and Degree Programme inscription  

respectively .  

 Plate 12 

` Plate 11 

` Plate 10 
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 Outlines, shadows, highlights, and intricate design elements were added to complete the 

mural. 

 After confirming the mural was dry, a suitable protective sealant (Ultra violet resistant 

varnish and weatherproof coating) was applied to safeguard the work against 

environmental wear, fading, and dirt. 

Step 8: Cleanup, Documentation, and Presentation 

 At the of the project, all painting tools cleaned  and all the waste were off  disposed 

responsibly, and moreover any left  masking tape were all removed. 

 High-quality photographs of the completed mural were taken for records, reports, 

exhibitions, or portfolios. 

Summary of the Findings 

The study explored the potential of graffiti in enhancing campus aesthetics and promoting 

community engagement at the Federal College of Education (Technical) Asaba. The study 

produced a mural graphic on the fence of the college, which was designed to showcase the 

artistic expression of graffiti and foster community engagement. 

The study found that: 

 The mural graphic was successful in enhancing the campus aesthetics, with many 

students, staff, and visitors commenting on its visual appeal and creativity. 

 The mural graphic promoted a sense of community and ownership among students, staff, 

and visitors, with many feeling a sense of pride and connection to the artwork. 

 The study also found that graffiti can be a valuable tool for promoting social cohesion 

and community development, with many participants commenting on its ability to bring 

people together and create a sense of community. 

The study also identified several themes that emerged from the data, including: 

 Creativity and self-expression: The study found that graffiti provided a platform for 

individuals to express themselves and showcase their creativity. 
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 Community engagement and social cohesion: The study found that graffiti can be a 

valuable tool for promoting community engagement and social cohesion, with many 

participants commenting on its ability to bring people together. 

 Campus aesthetics and sense of place: The study found that graffiti can enhance the 

campus aesthetics and create a sense of place and identity. 

Overall, the study concluded that graffiti can be a valuable tool for enhancing campus aesthetics 

and promoting community engagement, and that it can play an important role in promoting 

social cohesion and community development. 

 

Implications of the Study 

The study has several implications for practice and policy, including: 

 Incorporating graffiti into campus planning and development: The study suggests that 

graffiti can be a valuable tool for enhancing campus aesthetics and promoting community 

engagement, and that it should be incorporated into campus planning and development. 

 Providing opportunities for artists to create public art: The study suggests that providing 

opportunities for artists to create public art can be a valuable way to promote creativity 

and self-expression, and to foster community engagement. 

 Promoting community-based graffiti projects: The study suggests that community-based 

graffiti projects can be a valuable way to promote social cohesion and community 

development, and that they should be supported and encouraged. 

 

Summary, Conclusion, And Recommendations 

Summary 

This study aimed to explore the potential of graffiti in enhancing campus aesthetics and promoting 

community engagement at the Federal College of Education (Technical) Asaba. The study 

involved the production of a mural graphic on the fence of the college, which was designed to 

showcase the artistic expression of graffiti and foster community engagement. The study used a 

combination of materials and methods, including design software, paints, and brushes, to create 

the mural graphic. The production process was documented, and the impact of the mural graphic 

on campus aesthetics and community engagement was assessed through observation and survey 

research. 

Challenges Encountered During the Project 

Despite the successful completion of the mural painting project, several challenges were 

encountered during the different phases of its execution. These challenges, though anticipated in 

part, required adaptability, problem-solving skills, and team effort to overcome. The major 
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categories of challenges identified include logistical constraints, environmental factors, and 

material handling issues. 

 Logistical Constraints: 
One of the prominent challenges was related to logistics and site management. 

Coordinating the movement of materials, tools, and personnel to and from the 

mural site posed difficulties, especially due to the limited transportation options 

available within the campus at certain times. There were also delays in the 

procurement of some essential materials like weather-resistant sealants, which 

affected the project timeline. Additionally, the need to schedule the work at times 

that did not disrupt academic activities in the department added to the complexity 

of the project management. 

 Environmental Factors: 
Environmental conditions also presented significant challenges. As the mural was 

executed on an outdoor wall, the team had to contend with unpredictable weather 

conditions, including sudden rainfall, intense sunlight, and high humidity levels. 

These factors affected the drying time of the paint, surface preparation, and even 

the comfort of the artists while working. The impact of dust and wind, especially 

during surface preparation and detailing stages, posed the risk of contaminating 

the mural surface and interfering with precision work. 

 Material Handling Issues: 
Material-related challenges were equally encountered, particularly in handling 

and preserving paint quality over the course of the project. There were cases of 

paint drying too quickly under harsh sunlight, leading to difficulties in blending 

colors effectively. In some instances, the wall surface absorbed more paint than 

expected, requiring additional coats to achieve the desired vibrancy and coverage. 

The management of brushes, rollers, and other tools also required constant 

attention to prevent wear, contamination, or damage due to prolonged exposure to 

harsh weather or improper storage. 

These challenges collectively underscored the need for meticulous planning, flexibility, and 

proactive problem-solving in mural painting projects, particularly in outdoor settings. They also 

highlighted the importance of incorporating contingency plans, such as securing temporary 

coverings for workspaces and ensuring timely material acquisition, to mitigate such issues 

effectively. 

Conclusion 

The study demonstrated the potential of graffiti in enhancing campus aesthetics and promoting 

community engagement. The production of the mural graphic on the fence of the Federal College 

of Education (Technical) Asaba was a success, with the final product being a vibrant and engaging 

work of art. The study showed that graffiti can be a valuable tool for promoting social cohesion 

and community development, and that it can play an important role in enhancing the campus 

environment. 
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The study also highlighted the importance of providing opportunities for artists to create public art 

on campus. The production of the mural graphic provided an opportunity for local artists to 

showcase their talents and creativity, and it helped to promote a sense of community and ownership 

among students, staff, and visitors. 

Recommendations 

Based on the findings of this study, the following recommendations are made: 

 Graffiti should be recognized as a valuable form of artistic expression: Graffiti is often 

viewed as a form of vandalism, but this study shows that it can be a valuable tool for 

promoting social cohesion and community development. Therefore, graffiti should be 

recognized as a valuable form of artistic expression and provided with opportunities for 

growth and development. 

 More opportunities should be provided for artists to create public art on campus: The 

production of the mural graphic provided an opportunity for local artists to showcase their 

talents and creativity. Therefore, more opportunities should be provided for artists to create 

public art on campus, including murals, sculptures, and other forms of public art. 

 Community-based graffiti projects should be implemented to promote social cohesion 

and community development: Community-based graffiti projects can help to promote 

social cohesion and community development by providing opportunities for people to 

come together and create something beautiful. Therefore, community-based graffiti 

projects should be implemented to promote social cohesion and community development. 

 Graffiti should be incorporated into campus planning and development: Graffiti can 

play an important role in enhancing the campus environment and promoting community 

engagement. Therefore, graffiti should be incorporated into campus planning and 

development, including the design of new buildings and public spaces. 

 

Recommendations for Further Studies 

 Exploring the impact of graffiti on student engagement and academic performance: 

Further studies could explore the impact of graffiti on student engagement and academic 

performance. This could involve investigating the relationship between graffiti and student 

motivation, attendance, and academic achievement. 

 Investigating the role of graffiti in promoting social cohesion and community 

development in diverse contexts: Further studies could investigate the role of graffiti in 

promoting social cohesion and community development in diverse contexts, including 

urban and rural areas, and different cultural and socioeconomic contexts. 

 Developing a framework for incorporating graffiti into campus planning and 

development: Further studies could develop a framework for incorporating graffiti into 

campus planning and development, including guidelines for the creation and maintenance 

of graffiti on campus. 
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 Examining the impact of graffiti on campus aesthetics and community engagement 

over time: Further studies could examine the impact of graffiti on campus aesthetics and 

community engagement over time, including the long-term effects of graffiti on the campus 

environment and community attitudes. 

By conducting further studies in these areas, researchers can gain a deeper understanding of the 

role of graffiti in promoting social cohesion and community development, and can develop 

strategies for incorporating graffiti into campus planning and development. 
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